- 2. CRITICAL APPRECIATION
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Kubla Khan is onc of those three poems which have kept the nagm,
d&kridgthtkfmcﬁmdthgeacdw:wu—thcmmm
being The Ancient Mariner and Christabel, and all t having been
written in 1797 and 1798 decaling with “persoms and character,
supernatural, or at least romantic”. All these poems were written whea
intimate friendship existed between Coleridge and Wordsworth.

2. A Dream Poem

Kubla Khan is a drcam fragment. The whole poem came to
Coleridge onc morning when bhe had fallen aslecp over Purchas’
Pilgrimage. a book of travels, and upon awakcning he began to write the
poem hastily He could complcte onlv 54 lincs. Then, be was interrupted
by a visitor. So the rest of the poem slipped out of his mind, and the
existing one has remained a fragment. The poem really belongs to what
Elton calls the dream.

The origin of the poem is given by Coleridge himself. In 1797 he fell
asleep in his chair while rcading a passage in Purchas’s Pilgrimage
rclating to the Khan Kubla and the palace that he commanded to be built.
On waking up he was conscious of having composed in his slecp two or
three hundred lincs on that theme, and immediately set down the lines
that form this picce. Then, he was disturbed by someone and he lost his
vision. Coleridge had read pleaty of material relating to famous travellers
m\xw-mnduuwmmmmm-dm
mdhismp'natio.maﬂo-adbythewdubﬂidtm
nar: ated of theis voyages and the strange lands they visited.

4. Summary and Theme of the Poem

Kubla Khan, the great oricntal king, once ordered a magnificent
hmypdmtobebdthnndgm&ehddlhewedMMph
which flowed through decp and immcasurable caverns in the hill and
thcn.ﬂhﬂ,feﬂiﬂoada:kmhadnmmmdﬁdbym&nd
towers upto ten squarce milces.

There was a deep romantic chasm which sloped down a green hill
across a wood of cedar trees. It was an awe-inspiring place. It was as boly
and enchanted a place as was ever visited by 2 woman wailing for her
dqmn-bmh&cdinﬁghd&cwnhgm.“&mtﬂwl
mighty fountain gushed forth at short intervals producing a continuous
roaring sound. At every burst of the waters huge fragments of rocks were



and firm above creation’s mazy progress. The mingled hich mmc
the blend of fundamental opposites ; life and death m:“ucmn -
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exist, as mentioned by Humphry House who says thgt the second part is
logical extension of the first. The second part, in his opinion, 4
the act of poctic creation and the ecstasy of imagmnative fulfilment. 1, the
first part, the poet preseats the dome and the river with all its setting, and
in the sccond he talks about the creative power of poetry which can byjjy
such a dome in the air. The whole poem is thus about the possibilities apg
potentialities of the creative power of a poct

7. The Supernatural in the Poem

The poem is a fcat of supcrnaturahsm. It s a poem of magic ang
supernaturalism. The caverns mcasurcless to man, the decp romantic
chasm, the intermittent burst of water from the fountain the sunleg
sca—they all crcatc a world of wonder and enchantment. The

atmosphere of strangencss and mystery has cffectively and skilfully been
created in the pocm Colendge has fused the natural with the
supernatural, e.g, in the following lincs

Amid whose swaft half-intermitted burst

Huge fragments vaulted like rebounding hail,

Or chaffy grain beneath the thresher’s flail

And ‘mud thesc danang rocks at once and ever

It Mlung up momently the sacred river.

A supernatural note of mystery runs through the following lines :
And all should cry, Bewarc ! Beware !
His flashing eyes, his floating hair !
Weave a arcle round him thnice,
And closc your cyes with holy dread,
For he on honey-dew hath fed,
And drunk the milk of paradise.
8. The Descriptive or Pictorial Quality
The Descriptive or Pictorial quality of the poem is very striking.
Some of the pictures are highly sensuous and suggestive. Such are the
pictures of bright gardens and strecams, trees laden with sweet blossom,
sunny spots of greencry, caves of ice. For example, the description of the
water bursting from the fountain and the pieces of rock flying about at
most vivid :
A mighty fountain momently was forced ;
Amid whose swift intermitted burst
Huge fragments vaulted like rebounding hail,
Or chaffy grain bencath the thresher’s flail.
9. The Romantic Element in the Poem
Kubla Khan is a delightful blend of imagination, cmotion, mysgery,
sensuousness, romantic description, swect melody and exquisite dicgion.
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harmonies of heaven. For absolute melody and splendour it were hardly
rash to call it the first poem of the language......... ” Humphry Hoyge
praises the precision and clarity (?f the opening part of th(.:‘pocm, its
suggestiveness, its vivid descriptions, etc. A woman critic nameg
Elizabeth Schneider praises its music, thythm and pattern. J. B. Bee,
cuologizes its extraordinary compression. Mr. Beer says : “if K_ubl_a Khan
is a petrified forest, it is also an enchanted forest. At every point it glows
directly and at every point also, it reflects the intense subterrancan
energy of a mind which could not rest in its endeavour to apprehend all
experience and reduce it to one harmony. Graham Hugh is enchanted by
the equality of enchantment present in Kubla Khan. G. Wilson Knight
attempts a detailed analysis of the imagery of Kubla Khan to come to the
conclusion thaf this is a poem about life and about poetic potentialities,
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